
EGYPTIAN ART AND CULTURE  
AT THE WALTERS ART MUSEUM 

 
The Walters Art Museum 
The Walters Art Museum is among America’s most distinctive museums, 
forging connections between people and art from cultures around the 
world and spanning seven millennia. Through its collections, exhibitions, 
and education programs, the Walters engages the City of Baltimore, 
Maryland, and audiences across the globe.  
 
Located in Baltimore’s Mount Vernon neighborhood, the Walters is free for 
all. The museum’s campus includes five historic buildings and 36,000 art 
objects. Moving through the museum’s galleries, visitors encounter a 
stunning array of objects, from 19th-century paintings of French country 
and city life to Ethiopian icons, richly illuminated Qur’ans and Gospel books, ancient Roman sarcophagi, and images of the Buddha. 
 
The Walters Art Museum was established in 1934 “for the benefit of the public.” Originally called the Walters Art Gallery, the museum 
started when Henry Walters (1848–1931) bequeathed to the City of Baltimore an extensive art collection begun by his father, William 
T. Walters (1819–1894), two buildings, and an endowment. While previous descriptions of William and Henry Walters have focused 
on their roles as philanthropists and art collectors, the museum is now addressing and examining their support of the Confederacy 
and their Eurocentric collecting. In 2000, the Walters Art Gallery became the Walters Art Museum, a change that reflects the museum’s 
role as a major public cultural institution. The museum’s original collection and now three of the museum’s five buildings are owned 
by the City of Baltimore and stewarded by the Walters. 
 
Since its founding, the Walters’ mission has been to bring art and people together and to create a place where people of every 
background can be moved by art. In addition to offering free admission to the museum and special exhibitions, the Walters is 
committed to public education, offering essential programs that help people to connect art to their lives. The Walters is also a leader 
in digitization, releasing high-resolution, digital images of collection objects into the public domain for any use, free of charge, on the 
works of art site and award-winning manuscripts website Walters Ex Libris. The Walters’ Visitor Promise aligns staff and volunteers 
across the museum to preserve and share the works in our care for future generations, partner with communities, and create 
welcoming, accessible experiences for visitors. 
 
Today, the Walters serves Baltimore and Maryland by embracing its role as educators and storytellers, using the collection as a vehicle 
of knowledge and cultural expression to support learning, dialogue, and community engagement. We invite you to learn more about 
these efforts in the museum’s Strategic Plan as well as the Diversity, Equity, Accessibility, and Inclusion (DEAI) goals. 
 
Evolving the Walters and Expanding History 
The Walters Art Museum is committed to making accessible the 
histories of its origins and the art that it stewards in order to ensure an 
environment of anti-racism, inclusivity, collaboration, and welcome for 
visitors, volunteers, and staff. The museum is now addressing other 
important aspects of its history, including an acknowledgment of the 
original stewards of the land on which the City of Baltimore, and 
subsequently the museum, was created; William and Henry Walters’ 
support of the Confederacy; and how their original collections reflect 
the typical Eurocentric worldview that drove collecting at the turn of the 
20th century in the United States and across Europe. The museum will 
also continue to undertake thorough investigations of the histories of ownership of individual objects—commonly referred to as 
“provenance”—in its collections. The Walters is committed to making these histories accessible onsite and online. 
 
The Walters Art Museum acknowledges the Piscataway and Susquehannock Nations that originally inhabited the land on which this 
museum is located. We also acknowledge tribal nations, most notably the Lumbee, who migrated here and Indigenous peoples whose 
ancestors are represented in the objects we steward in our collection. 
 
 
 



 
About the Collection 
The Walters Art Museum collection spans seven millennia of art from cultures across the world. Much of the collection can be explored 
online through the Walters’ works of art site, with works made newly available on the website regularly. The museum’s staff 
collaborates to make the collection accessible to the public through installations, special exhibitions, publications, and programs. The 
Walters has the third-oldest conservation lab in the country and is world-renowned for its conservation treatment and technical 
research of objects, manuscripts and works of art on paper, and paintings. The Journal of the Walters Art Museum, which is published 
online and is available for free, provides open access to research about the collections. 
 
The museum’s foundational art collection consisted of 22,000 objects, which was begun by William T. Walters and expanded by h is 
son, Henry Walters, who gifted the collection to the City of Baltimore. This collection reflected William’s and Henry’s individual tastes, 
shaped by 19th- and early 20th-century beliefs prevalent in Europe and the United States about what made art culturally valuable and 
meaningful. At the time, many art collections were conceived of and advertised as treasure boxes containing the most exemplary 
objects of human creation—anything left out of these collections was by implication either inferior in quality or not defined as art, 
biases that the museum field continues to grapple with today. Henry built upon his father’s collection of European sculpture and Asian 
decorative arts, acquiring archaeological works from the ancient Mediterranean world—Mesopotamia, Egypt, Greece, and Rome—
followed by medieval European and Islamic art and manuscripts, and European paintings and sculptures from the Renaissance through 
the 19th century. At the end of his life, Henry added a group of Russian objects, including two Fabergé eggs, that made him one of the 
first major American collectors of Russian art. 
 
Since the Walters opened in 1934, the museum has expanded both its architectural footprint and the breadth and depth of its 
collection. Through purchases and the generosity of donors, the collection has grown from 22,000 objects to now more than 36,000, 
and its scope has expanded across time, geography, and culture. As a result, the museum has in many ways become a “collection of 
collections,” bringing together groups of objects that were originally assembled by individual collectors according to their personal 
tastes. Substantial additions include Ethiopian art and manuscripts; South and Southeast Asian sculptures, paintings, and accordion 
books; contemporary Japanese ceramics; and art of the ancient Americas. Walters curators continue to acquire objects that bridge 
the collection areas, create connections between the past and present, and allow the museum to introduce new voices and tell new 
stories. 
 
For much of its history, the Walters has described its collections as “encyclopedic.” Despite the range of cultures represented in the 
collection, the Walters now recognizes that the “encyclopedic” approach is both impossible in practice and inherently flawed in 
concept, reflecting a biased and Eurocentric view of what does, and does not, represent human artistic achievement. In this shift, the 
Walters embraces being what we see as the 21st-century museum—a living, evolving civic institution that creates space for dialogue, 
reflection, and continued artistic creation. We are committed to working in partnership with our local arts communities to examine 
our past, define our present, and shape our future. 
https://thewalters.org/about/  
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The Offering Formula y" Ê uJpnC``«``````ÎPpl≈•„ç`ÙΩ« 
 

Vocabulary, Walters stele 22.85 

4∏Ω¢  
inpw tpy-ƒsr.f 
Anubis, who is upon his mountain  

 
ÅltA  
imyw.t s®® 
who is within the place of embalming 

•kL  
nb tå-ƒsr 
Lord of the Sacred Land (the 
Necropolis) 
 

Î 

JJJt¢• 
stw.f nb 
in all his places 
 

ytjAtt P 
©krt nsw wœtt 
sole royal ornament (i.e. close female 
friend of the king) 
 

Ydw{`bte 
nfr-rœ ˚åbt 
Nefer Re Khabet (female personal name) 

m 
in (preposition) 
 
 
 
Vocabulary, Walters stele 22.92 
 

Âœ 
w˙m œn∆ 
repeating life (i.e. eternal) 
 

•u / •tut 
nb imå∆w / nbt imå∆wt 
lord of reverence / lady of reverence 
 

•t! P 
nbt pr 
lady of the house 
 

Lt¢ 
˙mt.f 

his wife 
 
 

rÎ_ 
im.s 
therein it 

 
SnÎbl! 
pt-ti-m-bw 
Pettyembew (masculine personal name) 
 

t{;¡e 
tå-nw 
Tanew (female personal name) 

 
 
Vocabulary, stele 22.125 
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ttrrpt√ttrr 
©ty irt.n ©ty 
Khety, born of Khety 
 

d}Zt[ 
rœ-˙r-å∆ty 
Re Horahkty 
 

1d P p√ttrr 
sbk-rœ ir.n ©ty 
Sobek Re, born of Khety 
 

Kt7t*Î 
pt˙-skr 
Ptah-Sokar (name of a god) 

 

kElt  p p√7Î@ 
så wåƒwt ir.n wr-sbk 
the son, Wadjwet, born of Big Sobek 
(i.e. the elder Sobek) 

 
•œ 
nb œn∆ 
lord (or possessor) of life 

 
ttrrp√7Î@ 
©ty ir.n wr-sbk 
Khety, born of Big Sobek (i.e. the elder 
Sobek) 
 

Vocabulary, Walters stele 22.123 
 

•Î¡{Ω 
nb r-s®åw 
Lord of the Necropolis (of the god 
Sokar) 

 
_≈{nwV 
sn®r ˚b˙w 
incense and cool water 
 

˚√t.dE¥ 
mr nit wå∆ ib rœ 
Merneith Wahibre (personal name) 

 
K K_Î›* 
så psm®k 
son of Psametik (personal name) 
 
 
 

XG 

måœ ∆rw  
True of voice (justified) 
 
 

t{rrl¢√˚ 
tfn-n∆t 
Tefnakht (personal name) 
 

T_ 
ms  
one who is born (of) 
 

 
rø√rÎu_e 
imn ir di.s 
Amunirdis (female proper name) 
 



Table of Contents for this Excerpt From: 
 

Mark Collier and Bill Manley, How to Read Egyptian Hieroglyphs 
University of California Press, 1998 

 
Introduction 

 
Pg 35 
Basic explanation of the offering formula 
 
Pg 36 
Example of an offering formula and an explanation of how it can be broken down into three 
separate parts. Part A: the offering formula introduction. Part B: A list of the offerings that are 
given to the deceased. Part C: The names and titles of the deceased, and sometimes members 
of their family. 
 

 
How to translate Parts A-C of the Formula 

 
Pg 37 
Part A of the offering formula: “An offering which the king gives” 
 The hieroglyphs needed to understand this first part of the formula 
 
Pg 37-39 
Part B of the offering formula: the offerings are given to the deceased 
 A list of possible offerings and alternative spellings (37-39) 
 Concluding words, such as ‘everything good and pure’ etc. (39) 
 
Pg 39-40 
Part C of the offering formula: The Recipient of the Offering 

Some frequently used titles and descriptions for the person receiving the offerings 
(names and titles, etc.) 
Also: some more titles for the deceased: pg. 40 and some titles of the god Osiris: pg. 40 

 
Pg 40-42 
Egyptian Funerary Deities 

Spellings and alternative spellings, titles (also with alternate spellings) of the gods often 
mentioned in these offering formulae (more are mentioned on the top of pg. 40, also) 

 
 

 
 
 
 



Translation exercise 
 

Pg 46-47: Study (translation) Excerise BM (British Museum) EA 587 
  

A drawing of the stele is on pg. 46 
the name and title of the stele owner is on pg. 47 in the vocabulary box 

All other vocabulary appears in the previous pages discussed above. 
 

TIPS: 
 

Note that on this stele, the three parts of the offering formula appear on three separate lines, 
so you can assume that if you have started a new line, you are on the next part of the formula, 

but note the tip below for line two: 
 

Line 1: Part A: the offering formula (an offering which the king gives…)  
pg. 37, with divine names and titles on pg. 40-42. 

 
Line 2: Part B: A list of the offerings given to the deceased: pg. 37-39, also note this line ends 

with a phrase on pg. 39: this phrase starts Part C of the formula, which continues in line  
three 

 
Line 3: Part C: The names and titles of the deceased (and sometimes members of their family)  

Pg. 39-40, and pg. 47  
Tip: remember that sometimes Egyptian signs can be either upright, or, if they are long 
and thin, they can also be horizontal 

 
Gods and other information: pg. 40-42 
 

 
 

Be sure to remember that hand carved signs 
are often different from computer-generated, or typeface, images 
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